H
emingway's Brain is an innovative biography and the first forensic psychiatric examination of Nobel Prize-winning author Ernest Hemingway. After committing seventeen years to researching Hemingway's life and medical history, Andrew Farah, a forensic psychiatrist, has concluded that the writer's diagnoses were incorrect. Contrary to the commonly accepted diagnoses of bipolar disorder and alcoholism, Farah provides a comprehensive explanation of the medical conditions that led to Hemingway's suicide.
Hemingway received state-of-the-art psychiatric treatment at one of the nation's finest medical institutes, but according to Farah it was for the wrong illness. Hemingway's death was not the result of medical mismanagement, but medical misunderstanding. Farah argues that despite popular mythology Hemingway was not manic-depressive and his alcohol abuse and characteristic narcissism were simply pieces of a much larger puzzle. Through a thorough examination of biographies, letters, memoirs of friends and family, and even Hemingway's FBI file, combined with recent insights on the effects of trauma on the brain, Farah pieces together this compelling, alternative narrative of Hemingway's illness, one that has been missing from the scholarship for too long.
Though Hemingway's life has been researched extensively and many biographies written, those authors relied on the original diagnoses and turned to psychoanalysis and conjecture regarding Hemingway's mental state. Through his research Farah has sought to understand why Hemingway's decline accelerated after two courses of electroconvulsive therapy and in this volume explains which current options might benefit a similar patient today. Hemingway's Brain provides a full and accurate accounting of this psychiatric diagnosis by exploring the genetic influences, traumatic brain injuries, and neurological and psychological forces that resulted in what many have described as his tortured final years. It aims to eliminate the confusion and define for all future scholarship the specifics of the mental illnesses that shaped legendary literary works and destroyed the life of a master.
T
he Ex-suicide, Katherine Clark's fourth Mountain Brook novel, is a satirical comedy of manners about a prominent Alabama family living across the street from the Birmingham Country Club. The house happens to be where the writer Walker Percy lived as a child with his family until his father committed suicide in the attic with a shotgun. The only son of the current residents, Hamilton "Ham" Whitmire has several Ivy League degrees as well as a generous trust fund but is striving mainly to be an "ex-suicide," as defined by Percy's writings. As a result of Ham's intellectual aspirations and philosophical principles, and thanks to his trust fund, he has succeeded only in figuring out what he does not want to do with his life. Unfortunately this comprises just about all known occupations, but especially any involving the family business, which his imperious, society-matron mother insists he take over from his aging father.
When the novel opens, the thirty-seven-year-old son has recently returned to his hometown and taken a teaching position at a historically black college in the "other" Birmingham-not the one where he grew up. As an anxiety-ridden, panic-attack-prone depressive in a perpetual state of existential crisis, Ham must plan carefully how to get through each day without putting his life in the hands of the mentalhealth-care professionals. But, according to his mother, he must also take over the reins of the family business, get married, and carry on the family name.
Ham isn't in Birmingham long before he learns his college is also in an existential crisis and fighting to keep its doors open. Even worse, circumstances force him to take at least an interest in the family business. While seeking refuge and stability in the waiting room of his therapist's office, he finds himself in the emotional thrall of a beautiful old flame who is in the midst of a devastating divorce. She is anxious to have Ham back in her life, at least as an escort, but probably more.
Will Ham buckle under all the pressures-as Percy's father famously did in the attic of what is now his parents' home? Or will he be able to pull himself together and live up to society's (and his mother's) expectations? Fortunately Ham is one of Norman Laney's former pupils, and Laney never gives up on a student. In the midst of Ham's crisis, Laney steps into the breach in hopes that Ham chooses life as an ex-suicide. "Katherine Clark's power as a novelist is on full display in her comic, shrewd, and unflagging interrogation of the South on the cusp of reluctant but nonetheless metamorphic change. " -Pat Conroy D eno Trakas's novel Messenger from Mystery features English graduate student Jason "Jay" Nichols, a third-generation Greek American who claims to be named after the heroic Argonaut leader despite an introspective and self-absorbed nature. On the cusp of his transition into adulthood and from student to teacher, Jay still lives primarily in his own thoughts and studies. Having been an activist in college, he considers himself knowledgeable about local and global politics, but when the Iranian hostage crisis begins while he is teaching students from Iran, he realizes that his understanding of geopolitical conflict is naive and superficial. Jay becomes infatuated with one of his students, Azadeh "Azi" Ghotbzadeh, whose cousin is the foreign minister of Iran and wants to work with the United States to resolve the crisis, which makes Azi vulnerable to manipulation and other threats. Her family insists that she return to Iran at the end of the semester, but before she goes, she spends a week with Jay, and they fall in love. When Azi leaves, Jay is crushed.
Katherine Clark
When Hamilton Jordan, one of President Jimmy Carter's closest aides, learns that his college friend Jay has a close relationship with a woman with access to the inner circles of the Ayatollah, Jordan enlists Jay's help. At first Jay is a simple intermediary, but when his mission goes terribly wrong and Azi is put in mortal peril, Jay finds himself in the unlikely and uncomfortable role of rescuer. Aided by a CIA operative and Jay's literary hero, he travels to Iran to free Azi from her captors.
Like the award-winning film Argo, Messenger from Mystery harks back to the difficult final years of the Carter administration and looks closely at the hostage crisis, which captured the attention of the world for 444 days, garnered its own news show, "Trakas shows a talent for enlarging his focus and sustaining the keen interest of his readers in a richly honed cast of characters and a complex narrative unfolding against an historical event: the capture of Americans as Iranian hostages in the 1980s. A clash of cultures, the pull and push of personal relationships, and rising senses of duty and forgiveness create the driving force of this novel, but at its beautiful beating heart, this is a profound love story. "-Elizabeth Cox, from the foreword
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One Good Mama Bone

A Novel Bren McClain Foreword by Mary Alice Monroe
A novel of courageous parental love and the instructive, healing bonds that form between humans and animals S et in the early 1950s rural South, One Good Mama Bone chronicles Sarah Creamer's quest to find her "mama bone" after she is left to care for a boy who is not her own but instead is the product of an affair between her husband and her best friend and neighbor, a woman she calls "Sister. " When her husband drinks himself to death, Sarah, a dirt-poor homemaker with no family to rely on and the note on the farm long past due, must find a way for her and young Emerson Bridge to survive. But the more daunting obstacle is Sarah's fear that her mother's words, seared in her memory since she first heard them at the age of six, were a prophesy: "You ain't got you one good mama bone in you, girl. "
When Sarah reads in the local newspaper that a boy won $680 with his Grand Champion steer at the recent 1951 Fat Cattle Show & Sale, she sees this as their financial salvation and finds a way to get Emerson Bridge a steer from a local farmer to compete in the 1952 show. But the young calf is unsettled at Sarah's farm, crying out in distress and growing louder as the night wears on. Some four miles away, the steer's mother hears his cries and breaks out of a barbed-wire fence to go in search of him. The next morning Sarah finds the young steer quiet, content, and nursing on a large cow. Inspired by the mother cow's act of love, Sarah names her Mama Red. And so Sarah's education in motherhood begins with Mama Red as her teacher.
But Luther Dobbins, the man who sold Sarah the steer, has his sights set on winning too, and, like Sarah, he is desperate, but not for money. Dobbins is desperate for glory, wanting to regain his lost grandchampion dynasty, and he will stop at nothing to win. Emboldened by her lessons from Mama Red and her budding mama bone, Sarah is fully committed to victory until she learns the winning steer's ultimate fate. Will she stop at nothing, even if it means betraying her teacher?
McClain's writing is distinguished by a sophisticated and detailed portrayal of the day-to-day realities of Farnell's household, more like the Addams family than the Cleavers of Leave it to Beaver, included socially ambitious parents who were lawyers, two younger brothers, a live-in grandmother, and Libby, the family maid. Her father was a one-armed rageaholic given to strange business deals such as the one that left the family unintentionally owning a bakery. Mama, the quintessential attorney, could strike a jury but was hopeless at making Jello. Granny, a curmudgeon who kept a chamber pot under her bed, was always at odds with Libby, who had been in a bad mood since the bus boycott began.
Farnell deftly recounts tales of aluminum Christmas trees, the Hula-Hoop craze, road trips in the family's un-air-conditioned black Bel Air, show-and-tell involving a human skeleton, belatedly learning to swear, and even the pet chicken she didn't know she had. Her well-crafted prose reveals quirky and compelling characters in stories that don't ignore the dark side of the segregated South, as told from the wide-eyed perspective of a girl who is sometimes oblivious to and often mystified by its byzantine rules. Little did she know that the Age of Aquarius was just around the corner. 
I
n this new collection of poems, Weary Kingdom, DéLana R. A. Dameron maps a journey across emotional, spiritual, and geographic lines, from the familiarity of the honeysuckle South to a new world, or a new kingdom-Harlem. Her poems traverse the streets of this Black mecca with a careful eye cast toward the intimacies of the exterior. Still, as the poems move throughout the built environment, they navigate matters of death, love, love loss, and family against the backdrop of a city that has yet to become home. Indeed what looms over this weary kingdom is a longing for the certainties of a lover's touch, the summer's sun, and the comforts of a promised land up North. And as the poet longs, so do readers. Ultimately they grow aware of Utopia's fragility.
Ross Gay, an award-winning poet and author of Against Which, Bringing the Shovel Down, and Catalog of Unabashed Gratitude, provides a foreword. 
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Back in print
The Floatplane Notebooks
A Novel
Clyde Edgerton With a New Introduction by the Author
A multigenerational story of familial secrets of love and loss through war and peace in the rural South T he Copeland family of Listre, North Carolina, gathers every May to clean up the graveyard and talk. Every one of them has stories to tell, and it is Albert Copeland who writes it all down in the notebooks he started years ago to track the progress of the floatplanes he builds. The notebooks hold all the best-kept secrets-of love, loss, and yearnings to let go. The Floatplane Notebooks, Clyde Edgerton's third novel, first published in 1988, is a multigenerational story of the Copeland family, spanning from the antebellum era to the Vietnam War.
The novel cycles through a series of six narrators, including a generations-old wisteria vine that shares elements of a dark history the family members cannot and will not reveal. Edgerton balances the comic with the realistic in a deft portrayal of the rural South and also depicts elements of the sense of loss that is a consequence of war. 
Back in print
Raney
A Novel
Clyde Edgerton With a New Introduction by the Author
A new edition of Edgerton's first novel, an uproarious
Southern story of love, music, and heartache C lyde Edgerton's Raney is the comic love story of a marriage between Raney, a small-town Southern Baptist, and Charles, a librarian with liberal leanings from Atlanta, united by their shared enthusiasm for country music. The novel both interrogates and honors the faiths and foibles of its subjects as the relationship is tested through trials and revelations. Despite the couple's differences, their marriage slowly evolves into a relationship of equals in which both are willing to compromise for the good of the other and the marriage. Told though Raney's naive and mesmerizing perspective as a southern storyteller, serious and sometimes heartbreaking moments give way to a humorous and joyful tale that pokes fun at and holds respect for just about everyone who passes through these pages.
Raney, Edgerton's first novel, was originally published in 1985. It represents some of Edgerton's most comic, candid, and ambitious writing. This Southern Revivals edition includes a new introduction by the author and a preface from series editor Robert H. Brinkmeyer Jr., director of the University of South Carolina Institute for Southern Studies.
Writer, musician, and artist Clyde Edgerton is the Thomas S. Kenan III Distinguished Professor of Creative Writing at the University of North Carolina Wilmington. He is the author of ten novels, a memoir, and a book of advice. ll of you who contributed to this book write much better than I did in high school. " That remarkable observation was made by Pat Conroy in the foreword to the first collection of student writing generated by the South Carolina High School Writing Contest, and it embodies the contest's goals: to encourage young people to write, to think deeply and creatively, to express themselves, and thereby to recognize and cultivate their abilities. This second volume of Writing South Carolina features the insightful and inspiring entries of each of the twenty-nine winners and finalists: high school juniors and seniors who were challenged to share, using any genre, their ideas for making South Carolina a better place to live.
Through essays, poems, and stories, students used their imaginations to celebrate South Carolina and to envision a state that might be improved by addressing civic and social ills, such as domestic violence, racism, drugs, poverty, and educational inequality. Despite being raised in the age of texts and tweets, these young writers offer their unique perspectivesoften revealing, thought-provoking, troubling, and exhilarating-in language that is uniquely their own and often eloquent and passionate.
Marjory Wentworth, who provides a foreword to this collection, is South Carolina's poet laureate and has served as a judge for the competition with Pat Conroy.
Steven Lynn is the dean of the University of South Carolina Honors College and Louise Fry Scudder Professor of English.
Aïda Rogers is a writer for the University of South Carolina Honors College and editor of State of the Heart: South Carolina Writers on the Places They Love, volumes 1 and 2, also published by the University of South Carolina Press.
"We all worry that young people don't read the newspaper or care about politics or social issues; these fine essays, poems and stories prove otherwise. These students are passionate about social justice issues, and they understand the complex links between politics, public spending, and public policy. Their empathy for the least fortunate among us is deeply felt. This is what touched me the most about their writing. "-Marjory Wentworth, from the foreword
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The University of South Carolina Press 10 To honor the fiftieth anniversary of the founding of the Council of Colleges of Arts and Sciences (CCAS), the largest association of arts and sciences deans in the country, editors Fitzpatrick and Say, both past presidents of CCAS, have assembled nine essays as well as three section introductions to create From the Desk of the Dean. Their goal is to prompt open discussions about American higher education and the perceived value of degrees in the basic arts and science fields. Many agree that to the public an accounting degree is of greater value than an art history degree and a civil engineering degree has more value than a degree in physics.
From the Desk of the Dean
Sally Mason, president emerita of the University of Iowa, provides a foreword. 
Mary Anne Fitzpatrick is an Educational
Established to serve the frontier settlements, the store at Pine Tree Hill soon became an important crossroads in the economy of South Carolina's central backcountry and a focus of trade that linked colonists with one another and the region's native inhabitants. Renamed Camden in 1768, the town grew as the backcountry became enmeshed in the larger commercial economy. As pioneer merchants took advantage of improvements in agriculture and transportation and responded to larger global events such as the American Revolution, Camden evolved with the introduction of short staple cotton, which came to dominate its economy as slavery did its
Camden was the focus of expansion in the Wateree Valley, and its early residents were instrumental in creating the backcountry economy. In the absence of effective, larger economic and political institutions, Joseph Kershaw and his associates created a regional economy by forging networks that linked the immigrant population and incorporated the native Catawba people. Their efforts formed the structure of a colonial society and economy in the interior and facilitated the backcountry's incorporation into the commercial Atlantic world. This transition laid the groundwork for the antebellum plantation economy.
Lewis references an array of primary and secondary sources as well as archaeological evidence from four decades of research in Camden and surrounding locations. The Carolina Backcountry Venture examines the broad processes involved in settling the area and explores the relationship between the region's historical development and the landscape it created. 
Established in 1976, Congaree National Park contains within its boundaries nearly twenty-seven thousand acres of protected uplands, floodplains, and swamps. Once exploited by humans for farming, cattle grazing, plantation agriculture, and logging, the park area is now used gently for recreation and conservation. Although the impact of farming, grazing, and logging in the park was far less extensive than in other river swamps across the Southeast, it is still evident to those who know where to look.
Cultivated in corn and cotton during the nineteenth century, the land became the site of extensive logging operations soon after the Civil War, a practice that continued intermittently into the late twentieth century. From burning canebrakes to clearing fields and logging trees, inhabitants of the lower Congaree valley have modified the floodplain environment both to ensure their survival and, over time, to generate wealth. In this they behaved no differently than people living along other major rivers in the South Atlantic Coastal Plain.
Today Congaree National Park is a forest of vast flats and winding sloughs where champion trees dot the landscape. Indeed its history of human use and conservation make it a valuable laboratory for the study not only of flora and fauna but also of anthropology and modern history. As the impact of human disturbance fades, the Congaree's stature as one of the most important natural areas in the eastern United States only continues to grow. 
Taking Root
The The Summer brothers owned farms in Newberry and Lexington Counties, where they created veritable experimental stations for plants adapted to the Southern climate. At its peak the nursery offered more than one thousand varieties of apples, pears, peaches, plums, figs, apricots, and grapes developed and chosen specifically for the southern environment, as well as offering an equal number of ornamentals, including four hundred varieties of repeat-blooming roses. The brothers experimented with sustainable farming, reforestation, land reclamation, soil regeneration, crop diversity rather than the prevalent cotton monoculture, and animal breeds accustomed to hot climates from Carolina to Central Florida.
Written over a span of two decades, their essays offer an impressive environmental ethic. By 1860 Adam had concluded that a person's treatment of nature is a moral issue. Sustainability and long-term goals, rather than get-rich-quick schemes, were key to this philosophy. The brothers' keen interest in literature is evident in the quality of their writing; their essays and sketches are always readable, sometimes poetic, and occasionally humorous and satiric. A representative sampling of their more-thansix hundred articles appears in this volume.
Wendell Berry, American novelist, poet, environmental activist, cultural critic, and farmer, provides a foreword. "[Adam and William Summer] were farmers and students of farming, of crops and livestock, their knowledge both scientific and familiar. They were sound critics of farming and of human landscapes, their standards taken properly from the natural world and from Nature, the common mother of all us creatures, the Great Dame herself. By those standards they were strenuously indignant in the presence of any abuse of the land, and they were clearly in love with the works of Nature and of good farmers. " -Wendell Berry, from the foreword
James Everett
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The University of South Carolina Press 14 The Confederate Signal Corps played a vital role in the defense of Charleston and its environs, and Smythe's letters, perhaps more than any other first-person account, detail the daily life and service experiences of signalmen in and around the city during the war. For more than eighteen months, Smythe's neighborhood south of Broad Street, one of the city's oldest and wealthiest communities, was abandoned by the great majority of its residents. His letters provide the reader with an almost Dennis illuminates how Southern Indians and South Carolinians contributed to and gained from the intercultural relationship, which subsequently influenced the careers, politics, and perspectives of leading South Carolina patriots and informed Indian policy during the Revolution and early republic. In eighteenth-century South Carolina, what it meant to be a person of European American, Native American, or African American heritage changed dramatically. People lived in transition; they were required to find solutions to an expanding array of sociocultural, economic, and political challenges. Ultimately their creative adaptations transformed how they viewed themselves and others.
Days of Destruction
Augustine Thomas Smythe and the Civil War Siege of Charleston
Edited by W. Eric Emerson and Karen Stokes
Patriots and Indians
While Native Americans were not the only "others" of the Revolutionary world, they were nonwhite, nonslave, and non-Christian allies of Britain who inhabited many millions of acres of highly arable land. For radical spokesmen such as William Henry Drayton, along with many white people on the frontier, Indians were viewed as a defining enemy during the American Revolution. Dennis contends that the stronger the attachment these men felt to the Whig cause and their aversion to the British, the harsher their attitudes toward Indians. In contrast the closer they were to Indians, socially and psychologically, the more lenient they appeared toward Native Americans. This difference of opinion carried over into national policies toward Native Americans. Following independence, some South Carolina patriots such as Andrew Pickens imagined an American identity broad and honorable enough to include Indians. Eutaw Springs represented lost opportunities for both armies. The American forces were desperate for a victory in 1781, and Gen. Nathanael Greene finally had the ground of his own choosing. British forces under Col. Alexander Stewart were equally determined to keep a solid grip on the territory they still held in the South Carolina lowcountry.
In one of the bloodiest battles of the war, both armies sustained heavy casualties with each side losing nearly 20 percent of its soldiers. Neither side won the battle, and controversies plagued both sides in the aftermath. Dunkerly and Boland analyze the engagement and its significance within the context of the war's closing months, study the area's geology and setting, and recount the action using primary sources, aided by recent archaeology. 
Robert
Resolute Rebel
General Roswell S. Ripley, Charleston's Gallant Defender
Chet Bennett
The first biography of Gen. Ripley's complex, often contradictory military service in the U.S. and Confederate armies and his postwar British exploits R oswell S. Ripley (1823-1887) was a man of considerable contradictions exemplified by his distinguished antebellum service in the U.S. Army, followed by a controversial career as a Confederate general. After the war he was active as an engineer/ entrepreneur in Great Britain. Author Chet Bennett contends that these contradictions drew negative appraisals of Ripley from historiographers, and in Resolute Rebel Bennett strives to paint a more balanced picture of the man and his career.
Born in Ohio, Ripley graduated from the U.S. Military Academy and served with his classmate Ulysses S. Grant in the Mexican War, during which Ripley was cited for gallantry in combat. In 1849 he published The History of the Mexican War, the first book-length history of the conflict. While stationed at Fort Moultrie in Charleston, Ripley met his Charleston-born wife and began his conversion from unionism to secessionism. After resigning his U.S. Army commission in 1853, Ripley became a sales agent for firearms manufacturers. When South Carolina seceded from the Union, Ripley took a commission in the South Carolina Militia and was later commissioned a brigadier general in the Confederate army. Wounded at the Battle of Antietam in 1862, he carried a bullet in his neck until his death. Unreconciled in defeat, Ripley moved to London, where he unsuccessfully attempted to gain control of arms-manufacturing machinery made for the Confederacy, invented and secured British patents for cannons and artillery shells, and worked as a writer who served the Lost Cause.
After twenty-five years researching Ripley in the United States and Great Britain, Bennett asserts that there are possibly two reasons a biography of Ripley has not previously been written. First, it was difficult to research the twenty years he spent in England after the war. Second, Ripley was so denigrated by South Carolina's governor Francis Pickens and Gen. P. G. T. Beauregard that many writers may have assumed it was not worth the effort and expense. Bennett documents a great disconnect between those negative appraisals and the consummate, sincere military honors bestowed on Ripley by his subordinate officers and the people of Charleston after his death, even though he had been absent for more than twenty years. 
800-768-2500
The University of South Carolina Press 18
Proust and His Banker
In Search of Time Squandered
Gian Balsamo
The steady hand that kept Proust financially afloat despite speculative ventures and extravagant pursuits of love W hat Marcel Proust wanted from life most of all was unconditional requited love, and the way he went after it-smothering the objects of his affection with gifts-cost him a fortune. To pay for such extravagance, he engaged in daring speculations on the stock exchange. The task of his cousin and financial adviser, Lionel Hauser, was to make sure these speculations would not go sour. In Proust and His Banker, Gian Balsamo reveals that Proust was quite aware of the advantageous trade-off between financial indulgence and artistic inspiration; his liberal squandering of money provided the grist for fictional characters and incidents of surprising effectiveness, both in the artistic sphere and later on in the commercial one. But Hauser was not aware of this odd aspect of Proust's creativity, nor could he have been since the positive returns from the writer's masterpieces were late in coming.
Focusing on more than 350 letters between Proust and Hauser and drawing on records of the Rothschild Archive and financial data assembled from the twenty-one-volume Kolb edition of Proust's letters, Balsamo reconstructs Proust's finances and provides a fascinating window into the writer's creative and speculative process. Balsamo carefully follows Proust's financial activities, including investments ranging from Royal Dutch Securities to American railroads to Eastern European copper mines, his exchanges with various banks and brokerage firms, his impetuous gifts, and the changing size and composition of his portfolio. Successes and failures alike provided material for Proust's fiction, whether from the purchase of an airplane for the object of his affections or the investigation of a deceased love's intimate background. Proust was, Balsamo concludes, a master at turning financial indulgence into narrative craftsmanship and economic costs into artistic opportunities.
Over the course of their fifteen-year collaboration, the banker saw Proust squander three-fifths of his wealth on reckless ventures and on magnificent presents for the men and women who struck his fancy. To Hauser the writer was a virtuoso in resource mismanagement. Nonetheless, Balsamo shows, we owe it to the altruism of this generous relative, who never thought twice about sacrificing his own time and resources to Proust, that In Search of Lost Time was ever completed.
A
ndre Dubus (1936 Dubus ( -1999 , the author of short stories, novellas, essays, and two novels, is perhaps best known as the author of the story "Killings," which was adapted into the film In the Bedroom, a nominee for five Academy Awards in 2001. His work received many awards, including the PEN New England Award, the PEN Malamud Award, the Rea Award for the Short Story, and the Jean Stein Award. In Understanding Andre Dubus, Olivia Carr Edenfield focuses on the major influences that span Dubus's canon-his Catholic upbringing, Marine Corps service, and turn to fiction at the University of Iowa Writers' Workshop, as well as the influence that a life-threatening accident had on his work.
Edenfield traces how Dubus's experiences serve as a backdrop for the major themes that run through his work: faith, family, and infidelity. His marriages, the complex relationships with his children, and his difficult recovery from a car accident exerted a powerful influence on his work. Dubus also took up the complicated themes of love and marriage, fatherhood and faith, and despair and spiritual healing; his subjects and style were influenced significantly by Ernest Hemingway.
After Dubus's novel Broken Vessels was named a runner-up for the Pulitzer Prize in 1991, he returned to writing short stories, the genre for which he is still renowned. He focused on a character much like himself who had to learn to navigate the world while afflicted with physical and spiritual disability. In 1996 he published his critically acclaimed short story cycle Dancing after Hours, an appropriate ending to a career that celebrated the healing power of the human heart. Often compared to his contemporaries Sam Shepard and David Mamet, who have distinctive voices tied to their mastery of realistic, idiomatic American English, Guare has a style that is perhaps more varied, Demastes speculates, the result of his formal training in theater. After earning a bachelor's degree from Georgetown University, Guare earned an M.F.A. from the Yale School of Drama. He then polished his theater craft in New York City during the exciting and turbulent 1960s, breaking from realist conventions and creating an unlikely blend of comedy, burlesque, stand-up comedy, and absurdly incongruous plotlines. The result has been a theater of surprise that is rich in stage action and experimentally invigorating.
Olivia Carr Edenfield is a professor in the
Demastes examines Guare's tools and techniques such as mixing serious with comic, creating characters who break into song and dance, inserting stand-up comedy routines, and drawing from the most absurd incongruities of everyday life. In doing so, Guare has created plays about the best and worst of humanity, about lost souls, and about delusional ideals.
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Geoff Hamilton studies three broad, overlapping elements of Shteyngart's work: his construction of Russian-Jewish identity in the United States, his appraisal of communism's imaginative legacy for the wider East European diaspora and former Soviet republics, and his representation of the deadening effects of late capitalism. Focusing on Shteyngart's themes of the fracturing and decay of ethnic identities, the limits and pitfalls of multiculturalism, and the decline of privacy and civility against the creeping power of technological mediation, Hamilton also tracks the author's playful manipulation of literary traditions and his incisive revision of seminal mythologies of Russian, Jewish, and American selfhood. Although Shteyngart has sometimes been pigeonholed as an immigrant author working a rather marginal ethnic shtick, Hamilton demonstrates that Shteyngart's work deserves attention for its remarkable centrality, that is, its relevance to core questions of identity formation and beliefs common to globalized societies.
Geoff Hamilton is the author of The Life and
Undeath of Autonomy in American Literature. He is an assistant professor of English at Trent University, and his current research focuses on conceptions of self-rule in Native American literature. Moore traces black women writers' creation of feminine and maternal metaphors of power in literature from the colonial-era work of Phillis Wheatley to the postmodern efforts of Paule Marshall, Alice Walker, and Toni Morrison. Through their characters Moore shows how these writers re-created the identity of black women and challenged existing rules shaping their subordinate status and behavior. Drawing on feminist, psychoanalytic, and other social science theory, Moore examines the maternal iconography and counter-hegemonic narratives by which these writers responded to oppressive conventions of race, gender, and authority.
Understanding Gary Shteyngart
Geoff Hamilton
Moore grounds her account in studies of Wheatley, Harriet Jacobs, Charlotte Forten Grimké, Jessie Fauset, Nella Larsen, and Zora Neale Hurston. All these authors, she contends, wrote against invisibility and powerlessness by developing and cultivating a personal voice and an individual story of vulnerability, nurturing capacity, and agency that confounded prevailing notions of race and gender and called into question moral reform.
In these nine writers' construction of feminine images-real and symbolic-Moore finds a shared sense of the historically significant role of black women in the liberation struggle during slavery, the Jim Crow period, and beyond.
A foreword is offered by Andrew Billingsley, a pioneering sociologist and a leading scholar in African American studies. Peacock's study maps the evolution of Auster's fiction and its forms, goals, and influences. The key event for any Auster character is the realization that language should not be restricted to documenting reality but should instead be embraced for its metaphorical qualities and constantly shifting nature. The author finds in Auster a view of language as inherently ethical and communal because, to use language creatively, one must be immersed in the plurality of experience and listen to the voices of others. In celebrated works such as The Invention of Solitude and The New York Trilogy, these voices include Auster's literary antecedents. Increasingly in his recent work, however, they include those of ordinary people. Peacock suggests that, in the aftermath of 9/11, much of Auster's fiction places even greater importance on sympathetic relations with ordinary individuals and advocates through artistic endeavors the merits of connecting with others. 
Geneva
James Peacock is a lecturer in English and
W
illiam Gilmore Simms was the best known and certainly the most accomplished writer of the mid-nineteenth-century South. His literary ascent began early, with his first book being published when he was nineteen years old and his reputation as a literary genius secured before he turned thirty. Over a career that spanned nearly forty-five years, he established himself as the American South's premier man of letters-an accomplished poet, novelist, short fiction writer, essayist, historian, dramatist, cultural journalist, biographer, and editor. In Reading William Gilmore Simms, Todd Hagstette has created an anthology of critical introductions to Simms's major publications, including those recently brought back into print by the University of South Carolina Press, offering the first ever primer compendium of the author's vast output.
Simms was a Renaissance man of American letters, lauded in his time by both popular audiences and literary icons alike. Yet the author's extensive output, which includes nearly eighty published volumes, can be a barrier to his study. To create a gateway to reading and studying Simms, Hagstette has assembled thirty-eight essays by twenty-four scholars to review fifty-five Simms works. Addressing all the author's major works, the essays provide introductory information and scholarly analysis of the most crucial features of Simms's literary achievement.
Arranged alphabetically by title for easy access, the book also features a topical index for more targeted inquiry into Simms's canon. Detailing the great variety and astonishing consistency of Simms's thought throughout his long career as well as examining his posthumous reconsideration, Reading William Gilmore Simms bridges the author's genius and readers' growing curiosity. The only work of its kind, this book provides an essential passport to the farflung worlds of Simms's fecund imagination. 
